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Who are EMILIA and AMALIA?

EMILIA-AMALIA is a Toronto-based feminist exploratory work-
ing group. Initiated in 2016, the group meets monthly to examine 
and employ practices of citation, annotation, questioning, inter-
viewing and autobiography as strategies for activating feminist 
art, writing and research. Each session is organized around a 
“text,” a conversation and a writing activity, but beyond that the 
meetings have taken many different forms. All meetings are open 
to the public and participants have varied widely.

One particular interest has been to elucidate the histories and 
strategies of feminism that have been obscured and overlooked 
in the narratives of “second-wave” feminism we have inherited. 
EMILIA-AMALIA asks how we might update and rewrite past 
practices so they can better respond to contemporary questions. 
Our aim has been to think through these questions from the 
differences and disparities between members and in a spirit of 
collaboration. For this reason, EMILIA-AMALIA is an open group 
that invites all levels of engagement. 

We are all experts. 
No one is an expert. 
Expertise is not expected.

This series of five chapbooks is a partial record of the conversa-
tions, texts, images and output the meetings have generated and 
engaged with.

Emilia and Amalia, friends with nearly anagrammatical 

names, met through the 150 hours school—a 

government program that allowed working class adults 

to complete their high school education through 150 

hours of free instruction, matched by 150 hours of paid 

time from their employer. While Amalia had a facility 

for storytelling, Emilia compulsively related her life 

story in jumbled fragments, repeating herself often and 

seemingly unable to put her biography into a coherent 

narrative. Frustrated with her friend’s persistent re-

telling of her life’s episodes, Amalia one day sat down 

and wrote out Emilia’s history on simple lined pieces of 

paper: ordering its events, linking themes and outcomes, 

giving it structure. This gift of a written narrative, given 

to Emilia by Amalia, stayed in Emilia’s purse for the rest 

of her too-short life. She carried it with her, reading 

it often, and wept with the recognition her friend had 

given to her life.

Gabrielle Moser
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p.4–5 Film still from Scuola Senza Fine (School 
Without End), Adriana Monti, Italy, 1983, 40 mins. 
Screened on 26 September 2016 at the Feminist Art 
Gallery (FAG) in Toronto as part of EMILIA-AMALIA 
Session IV: Education/Pedagogy. Image used with 
permission of Adriana Monti.

EMILIA-AMALIA Session I: Translation/Annotation 
5 June 2016  
hosted by Gallery 44 

Taking seriously our relationship to other paradigms of un-
derstanding, this session considers the political significance of  
translation as a feminist practice.

Translation and annotation are key ways that feminist knowledge 
is transmitted. How can practices of translation shape our 
relationship to each other? What are the limits of translation? 
What are the obligations and duties of the translator? What 
are the reciprocal duties of the reader? Departing from Gayatri 
Spivak’s critique of the cultural politics of translation, we will 
consider what is at stake in our own practices of translation and 
annotation.

Text
Gayatri Spivak, “The Politics of Translation” (1993)

Conversation 
Excerpts from “The Politics of Translation”

Writing Activity
“Intimate Acts” is an activity on annotation and translation 
conceived by Laura Guy and Kajsa Dahlberg that considers “how 
strategies of citation, translation, annotation and appropriation 
can be put into the service of a feminist politics and what is at 
stake in doing so.”
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p.9–15 Scanned pages from Gayatri Spivak’s  
“The Politics of Translation,” marked up by  
Zinnia Naqvi (from Outside in the Teaching 
Machine, New York, Routledge,1993, p.179–200.)
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Veena

Zinnia Naqvi

Zinnia Naqvi is a visual artist based in Toronto and Montréal. Her work uses a com-

bination of photography, video, writings, archival footage and installation. Naqvi’s 

practice often questions the relationship between authenticity and narrative, while 

dealing with larger themes of post-colonialism, cultural translation, language and 

gender. Naqvi received a BFA in Photography from Ryerson University, and is current-

ly an MFA Candidate in Studio Arts at Concordia University.

Veena was written in response to EMILIA-AMALIA Session 
I: Translation/Annotation, hosted by Gallery 44 in Toronto 
on 5 June 2016. It was later converted into a sound piece for 
an installation titled Veena, in which a dictation voice with an 
“Indian-English” accent created by Apple Inc. read the text out 
loud. The installation was shown at articule artist-run centre in 
Montréal in the exhibition Mémoires futures / Future Memories. 
This programming was curated by Eunice Bélidor and Erandy 
Vergara-Vargas as part of the HTMlles Feminist Video Festival  
from 5 November–4 December 2016. Sophie Le-Phat Ho, who 
works at articule, decided to read the transcript of Veena for a 
panel at Atelier Céladon’s annual conference, Common Aliens: 
Diaspora in Time. The panel was titled The All-Token Speakers 
Panel Presents and was held on 3 December 2016 at Studio XX 
in Montréal.

p.16–17 Film still from Scuola Senza Fine (School 
Without End), Adriana Monti, Italy, 1983, 40 mins. 
Screened on 26 September 2016 at the Feminist Art 
Gallery (FAG) in Toronto as part of EMILIA-AMALIA 
Session IV: Education/Pedagogy. Image used with 
permission of Adriana Monti.
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The tiny winding roads that swerved 
all over the city. 

It was winter then, and I had never 
felt real cold weather before. There 
was always this wet feeling. Even 
after you came out from a hot 
shower, you would immediately be 
cold again, and never could feel like 
you would get dry. The clothes would 
hang on the line in the apartment 
and just stay wet for days. 

There is very little sunlight in the 
winters and so the sky is always grey. 
It was a hard adjustment at first. Your 
father had to go back to work right 
away, and I didn’t know anyone close 
by, so in the day I would be alone. 
Right away I started looking through 
the newspapers for job postings. I 
would watch TV or listen to the radio, 

We moved right after getting 
married. Just a few days after the 
ceremonies were over, I packed up 
my things and we went. I had never 
been on a plane or even left the 
country before. I was nervous to be 
so far away from home. It was just 
your father and I, and it had been a 
long time since we had spent time 
together. It was strange: I remember 
feeling nervous knowing that now we 
were supposed to spend our whole 
lives together. It was exhilarating and 
frightening at the same time. He tried 
his best to comfort me. 

I remember getting out of the 
plane and thinking that everything 
looked just like it did in the school 
textbooks—the buildings, the schools, 
the shops. The brown brick stone 
houses and the cobblestone streets. 

p.20–21 Zinnia Naqvi, Veena, installation detail, 
articule artist-run centre, Montréal, 2016.  
Photo: Guy L’Heureux
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Featured Writing

where you came from. I had never 
worn black in all my life. I came here 
with all of these brightly coloured 
saris and I didn’t have a place to 
wear them. In winter it was much too 
cold. In summer I didn’t want to stick 
out so much. After all, we were trying 
our hardest to accommodate to the 
culture here and blend in as much as 
possible. I saw the way people looked 
or snickered at older women who 
wore saris. 

Once after we had just arrived, I 
attended a Christmas party at your 
father’s office. It was a formal event 
and spouses were welcome to 
attend. We were a bit hard-up then 
and I couldn’t afford to go out and 
buy a formal dress, so I wore one of 
my saris. It was one of the ones I had 
bought for my brother’s wedding, 

and try to imitate the people talking 
on the programs, so I could improve 
my accent. I wanted to adjust quickly 
so I could find a job, and feel more a 
part of the society. 

Sometimes I would go for walks 
in our neighbourhood. Everyone 
was always in a hurry and never 
stopped to talk. People mostly wore 
dark colours: black, navy, greys and 
browns. Their coats blended into the 
mud and fog of those murky winter 
days. Even when summer came, and 
the flowers in the parks all began 
to bloom, people still wore subdued 
colours. I thought it must be rude 
to wear loud colours and stand out 
here. 

Back home we always wore bright 
colours, regardless of your age or 
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Featured Writing

a year or so. I guess since I am not 
used to it any more, it seems like too 
much effort to iron them, pleat them 
and tie them for a small occasion. 
I have gotten used to wearing less 
colour day-to-day. It just seems 
simpler. I do miss wearing them 
sometimes. They are still so beautiful. 
 
I suppose I will be able to pass them 
off to you and your sisters soon, but 
you too will have little occasion to 
wear them. You do not even know 
how to tie them on your own. They 
are more than just beautiful silk 
fabric; I have a lot of memories with 
these clothes. The first time I wore 
a sari was the first time I felt like 
a woman. It gave me a feeling of 
beauty and power. 

red and green with gold embroidery. 
Obviously I stood out, although 
at least my colours did match the 
decorations. Many of the women 
fawned over me, complimenting me 
on how lovely my sari was, and telling 
me how much they would love to try 
one on or have the occasion to wear 
one. They asked me what it was like 
to wear it and how I learned how to 
tie it. I told them that I had many and 
they were welcome to come over 
and try them on or borrow one for 
an occasion if they wanted. They 
thanked me and told me they would 
get in touch, but we never did end 
up meeting. 

Now that I’ve been here for so long,  
I have stopped wearing the saris. 
Many of them sit wrapped up in my 
closet and I only wear them once 
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Notes on Veena

I.

It was a bit random. I was at work. I’d 

been hearing the installation’s sound on 

loop (as is often part of working in an 

artist-run centre). I usually manage to 

forget about it. Sometimes, a word or 

two would remind me of its existence. 

I know the text by heart, but I don’t at 

the same time.

II.

On one of my smoke breaks I read 

the written version of Veena. Those 

words I heard repeatedly were now 

being uttered by the voice in my head. 

This new interpretation is uncanny 

as I understand the text for the first 

time and experience its force. How 

real it is. The colours, the smells, 

the temperatures, the textures, the 

rhythms, the thoughts. The use of “I.” I 

experience all these things, but no 

one will ever really know, no one will 

ever truly understand. Except when I 

read this text, for one moment, I feel 

less alone. At that moment, I felt (re)

connected to the incommensurable 

struggle of immigrant women and 

women of colour. A feeling hard to 

describe. A grief that is beyond me, 

beyond my lifetime. In this text, I felt 

friendship. I felt some kind of intimate 

knowledge, one fostered through silent 

and banal moments of daily life shared 

with my mom.

III.

The third interpretation was when I 

read the text out loud in front of an 

audience. It was part of a performance 

with my friends in Artivistic, The All-

Token Speakers Panel Presents, during 

the Common Aliens Convergence, a 

festival of diasporic arts. We had had 

martinis. We were talking about the 

different meanings of friendship from 

a person of colour (POC) perspective. 

I wanted to share this experience 

of intimacy from another level, a 

private knowledge that is linked to an 

evanescent (non-white) subjectivity. 

As I was reading, I felt that my friend 

Eunice, who was on the panel, was 

becoming emotional (we are also co-

workers so she too had experienced 

the installation over an extended 

period of time). As I continued reading, 

our emotions merged and I started 

to cry too. My friend Nam Chi, who 

was in the audience, described it as 

“a lilac emotion [filling] the space.” 

Zinnia came up to me and we hugged. 

We barely knew each other so I guess 

we became friends at that moment, 

although we already were.

IV.

There are so many things that we 

didn’t get to learn because of war, 

colonialism and capitalism, but I do 

know that women of colour are one of 

the strongest beings because we carry 

the universe in our bones.

Sophie Le-Phat Ho is a cultural 

organizer who grew up in Montréal 

/ Tiohtià:ke and its suburbs. For the 

past decade, her work has been about 

experimenting with tactics for fostering 

intersectional solidarities through anti-

racist feminist organizing, publishing 

and curating, especially in the artist-

run world. She is the co-founder of 

Artivistic and is currently Outreach 

Coordinator at articule.
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Featured Project

Reimagining 
Many Selves

Helen Cho

조강옥; 趙江玉; Yeongwol; Jeongseon; Deoku-Ri; Buksil-Ri; Daejeon; Kang Ok Cho; 

Helen Kang Ok Cho; Wainfleet; Welland; Toronto; Helen Cho; Seoul; London; Berlin; 

based in Toronto.
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Featured Project
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Featured Project
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p.31 Helen Cho, Reimagining Many Selves, 
performance, 2015. Photo: Anke Müffelman  
p.32–33 Archival images for ongoing research. 
p.34–39 Reimagining Many Selves, performance/
sculpture, 15 mins/day over 21 days, G Gallery, 
Toronto, 2015. Photos: Samuel de Lange
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Colophon

EMILIA-AMALIA meets on the ancestral and traditional territories of the 

Mississaugas of the New Credit, the Haudenosaunee, the Anishnabe and the 

Huron-Wendat, who are the original owners and custodians of the land. 

EMILIA-AMALIA is currently initiated by Cecilia Berkovic, Yaniya Lee, Annie 

MacDonell, Gabrielle Moser, Zinnia Naqvi, Leila Timmins and cheyanne turions. 

It is hosted by Gallery 44, but sessions have also taken place at Trinity Square 

Video, Dufferin Grove Park and the Feminist Art Gallery (FAG) in Toronto and The 

Showroom, in London, UK. From May to August 2017, EMILIA-AMALIA was the artist 

in residence at the Art Gallery of Ontario, where these chapbooks were produced.

EMILIA-AMALIA would like to thank Gallery 44 for hosting sessions; Trinity Square 

Video for lending space; and the Ontario Arts Council and the Art Gallery of 

Ontario for financial support. Special thanks to Sean O’Neill for inviting us to be 

residents; Adriana Monti for giving us permission to use stills from her film; Laura 

Guy and Kajsa Dahlberg for sharing their writing activity; Helena Reckitt and the 

Feminist Duration Reading Group in London for their inspiration, mentorship and 

friendship; Zinnia Naqvi, Sophie Le-Phat Ho and Helen Cho for their contributions 

that make up this chapbook; and lastly to all of the participants who have come to 

sessions over the past year who shared their thoughts, writing and time with us. 

A portion of the proceeds from the sales of the chapbooks will be donated to 

Black Lives Matter Toronto’s Freedom School. freedomschool.ca

published in 2017 by EMILIA-AMALIA in an edition of 200

designed by Cecilia Berkovic

printed in Canada by printNG.ca on 100% recycled paper

typeset in Visuelt, New Century Schoolbook and Rational

EMILIA-AMALIA.com 
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